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BRITISH PAINTERS— NICOLAS CHEVALIER. 




T will readily be conjectured by the name of this 
painter that he is of foreign origin. Mr. Che- 
valier is, in truth, the second son of a Swiss 
gentleman who, having married a Russian 
lady, spent with his family a portion of the 
early days of the latter in St. Petersburg, but 
subsequently retired to his native country, where 
the beautiful scenery surrounding his home rapidly developed 
the intense love of the young artist for the Fine Arts. His 
earliest efforts had been fostered by visits paid to many collec- 
tions of pictures, among others that of Prince Wittgenstein, and 
especially the treasures contained in the Winter Palace, St. 
Petersburg. The artistic feeling received a fresh stimulus by 
the inspection of the public galleries and other collections in 



Berlin, at which city young Chevalier halted with his father 
on their way from Russia to Switzerland. After some preli- 
minary studies in Lausanne under the superintendence of several 
distinguished men of science, he was admitted, at the age of 
eighteen, as a student in the Academy of Munich, under the 
guidance of Professor Lange and the directorship of Kaulbach. 
Here he passed three years in the diligent study of architecture, 
to which profession his parents were desirous of training him ; 
but after having obtained the necessary diploma, Mr. Chevalier 
came to London in 1851, the year of the Great International 
Exhibition in Hyde Park, and in the year following he sent to 
the Royal Academy, where they were hung, two large water- 
colour drawings of German scenery, a ' View from the Village 
of Bergen, near Frankfort,' and 'View of the Hohegoehl, near 




Grand Review at St. Petersburg ; 1874. 



Berchtesgaden, Bavaria.' Among many and varied labours under- 
taken for Mr. Louis Gruner about this time, he was busy upon a 
large number of plates for Layard's " Nineveh ;" and soon after, 
namely, in 1852, he proceeded on a tour through Italy, which 
occupied him two years, visiting all the renowned galleries and 
places of that classic country, the treasures of which deter- 
mined his strong and almost invincible predisposition in favour 
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of the art of painting ; and a residence of twelve months in 
Rome enabled him to devote a considerable portion of the time 
to the study of the human figure : this became in after-years of 
great importance to the artist. 

Mr. Chevalier's artistic labours were, from adventitious cir- 
cumstances, now developed in a country far away from that in 
which his talents had been nurtured. Called upon to accom- 
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pany a younger brother to the Australian colonies, and espe- 
cially to watch over some large investments of his father in the 
colony of Victoria, he most reluctantly undertook the long 
voyage to those distant settlements, where, however, he found 
time and opportunity to produce pictures that brought him 
prominently before the colonial public. The proprietor of the 
Melbourne Pitnch offered him a lucrative post as artist to that 



journal, an appointment he held for more than seven years, and 
he was chiefly instrumental in establishing illustrated papers 
in Melbourne, in which city the growth of Art and science was, 
and is still, much encouraged by the intellectual portion of the 
colonists. 

Among the principal pictures painted by Mr. Chevalier be- 
tween 1859 and 1867, when he was in Victoria, may be men- 




An Eastern Shepherd, 



tioned ' Pilgrims at Tivoli,' a large composition of many figures, 
presented by the artist to the Victorian Committee of the Indian 
Relief Fund, and which realised, by means of an Art Union, a 
very considerable sum towards that charitable object : such an 
act was sure to render the young painter better known than 
he already was, as well as popular. Conjointly with a small 
gathering of brother artists — among whom figured prominently 



the late Charles Summers, a promising young sculptor, whose 
lamented death occurred in October last, at Neuilly, when on his way 
to England — and several gentlemen in Paris interested in the ad- 
vancement of Art, Mr. Chevalier exerted himself greatly to aid the 
establishment of a school of Art, which eventually resulted in the 
realisation of an annual exhibition and of a Permanent Art Gal- 
lery. About that time the eminent astronomer, Professor George 
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Neumayer, whom King Ludwig I. of Bavaria selected to conduct 
the observations to be carried on in the southern hemisphere on 
the magnetic needle and the pendulum, had, in the performance of 
his duties, to take extensive journeys over the Australian Conti- 
nent ; and in 1862 he invited Mr. Chevalier to accompany him on 
a tour through the western district of Victoria, a region abound- 
ing in picturesque and grand scenery, and at that time but com- 
paratively little known to the general public. Two years later he 
travelled, in the company of the same gentleman, over the unex- 
plored primeval forests and mountain-ranges of Gipps Land, re- 
turning with a large collection of sketches and drawings, which 
supplied him with an almost inexhaustible fund of materials for 
subsequent pictures. We may mention here that a considerable 
number of these drawings were engraved for Messrs. Virtue's 



" Australia," their striking beauty and value adding greatly to an 
interesting and important publication, and winning the praise of 
all good judges. 

Mr. Chevalier won, in 1865, the prize of two hundred pounds 
offered by the Government of Victoria in competition for the best 
painting, either figures or landscape ; and his picture, called ' Buf- 
falo Ranges,' was thus acquired for the newly-formed Gallery of 
Art. In 1865, 1866, and again in 1868, we hear of the artist ex- 
ploring a large portion of New Zealand, "taking notes" of the 
magnificent scenery — lakes, rivers, and plains, mountain-peaks and 
glaciers ; regions, like those in Victoria and Gipps Land, compara- 
tively untrodden, save by a very few settlers, and by still fewer men 
of science. The results of these extensive travels formed the 
large and singularly interesting collection of sketches and draw- 




An Eastern Puzzle: Chinese Lama Priests at Home. 



ings exhibited at the Crystal Palace, Sydenham, in 1871, and 
which were most favourably spoken of at the time in most of the 
London papers. 

The reputation Mr. Chevalier now had among the British resi- 
dents at the antipodes brought him to the notice of the Duke 
of Edinburgh when on his voyage round the world, and he was 
honoured by an invitation from his Royal Highness to a cruise in 
H.M.S. Galatea : in 1869 and 1870 he was attached to the suite of 
the Prince when visiting the South Sea Islands, Japan, China, the 
Philippine Islands, India, &c. The magnificent collection of works 
of a varied kind brought from this voyage round the world, con- 
sisting of bronzes, porcelain, jewellery, carving, textile objects, &c, 
the productions of countries visited, included upward of one hun- 
dred and ten water-colour drawings by Mr. Chevalier, represent- 
ing scenes, ceremonies, architectural views, and illustrations of 



many curious manners and customs of the " far East." The wri- 
ter was courteously invited to inspect the collection when arranged 
in the artist's studio, and he reported, in the Art Journal of 
1 87 1, the impression he received from an examination of the draw- 
ings. 

From the year 1871 Mr. Chevalier has directed his attention to 
painting pictures for the Royal Academy, and he sent there, in that 
same year, a landscape, ' Atiamano, Island of Tahiti : ' it was fol- 
lowed, in 1872, by a reminiscence of the artist's campaign in India, 
' Palace of Deeg in the Olden Time, Bhurtpore.' In 1873 he ex- 
hibited a picture painted by command of her Majesty, showing the 
procession to St. Paul's on the * Thanksgiving Day ' for the re- 
covery of the Prince of Wales. The point taken is at the foot 
of Ludgate Hill, where stood the triumphal arch erected by the 
City, and where the Lord Mayor and civic authorities are seen 
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preceding the royal carriage containing the Queen, the Prince and 
• Princess of Wales, and other members of the royal family. The 
picture is not large, but there is an immense assemblage crowded 
into it, all worked up with the utmost elaboration. The Queen 
was so well satisfied with the manner in which the work was exe- 
cuted that the artist was honoured with her command to paint a 
companion picture, representing the interior of the cathedral dur- 
ing the solemn service. This picture was exhibited at the Royal 
Academy in 1874. With the former work Mr. Chevalier exhibited 
' Blind Musicians of Japan,' from a sketch made during the Duke 
of Edinburgh's stay at Jeddo ; and with the latter a * View of 
Pesth,' painted for the Prince of Wales, and ' Nautch Girls at 
the Palace of Deeg, Bhurtpore.' 

In 1874 Mr. Chevalier was in St. Petersburg, making sketches of 
the marriage of the Duke of Edinburgh with the Grand Duchess 
Marie Alexandrovna of Russia at the Winter Palace. The picture 
he painted of this subject was executed and exhibited, by com- 
mand of the Queen, at the Royal Academy in 1875 5 it is a large 
canvas, glittering (if such a term may be used) with all the pomp 
and pageantry of a gorgeous ceremonial — a difficult task for any 
artist to perform, but in this case it is triumphantly achieved. As 
a kind of sequel to that picture he contributed a large water-colour 
drawing, here engraved, of the ' Grand Review on the occasion of 
the Marriage Festivities at St. Petersburg in 1874.' The review 
takes place in the large quadrangle of which the Winter Palace 
forms one side. The composition, as seen in the engraving, speaks 
for itself; the military display is "set out " with as much action 
and spirit as the subject admits. The work was executed for the 
Duchess of Edinburgh. Another gorgeous spectacle, painted for 
the Prince of Wales, appeared in 1877 ; it was 'The Opening of 



the International Exhibition at Vienna in 1873.' Mr. Chevalier 
had already found considerable practice in this class of subject, 
which chiefly involves the marshalling and arranging the forces at 
his command, and displaying them in the most appropriate and 
picturesque manner. 

Three subjects of a very different character were the artist's 
contribution to the Royal Academy exhibition of last year : the 
first of these — ' An Eastern Puzzle : Chinese Lama Priests at 
Home' — forms one of our engravings. The "puzzle " evidently 
tries the ingenuity of those sedate-looking Orientals ; they are, 
nevertheless, an interesting group, very cleverly put en scene. The 
composition is an embodiment of Chinese genre, with much do- 
mestic detail to make it very attractive ; the light and shade are 
managed most effectively, and all is painted very carefully. The 
two other contributions of that year were a water-colour drawing, 
' Spring at Bute,' and an oil-painting representing a poor flower- 
girl who has fallen asleep on a seat on the pier at St. Leonard's : 
it is a touching picture, warm, and richly toned in colour. 
' Besides these works here particularised, Mr. Chevalier has paint- 
ed numerous pictures, both in oils and in water-colours, which 
have never been exhibited ; these were, for the most part, the re- 
sults of royal and private commissions. One of them, ' An East- 
ern Shepherd,' an oil-painting, is among our illustrations ; it 
shows a venerable-looking man, who might stand for a type of one 
of the ancient shepherds-kings of the East, so patriarchal is his 
general appearance, and so dignified his bearing. The present 
Royal Academy exhibition contains his ' Hinemoa,' the legendary- 
beauty of New Zealand, gently gliding in her canoe wilh the cur- 
rent of a river amid rich vegetation. 

James Dafforne. 
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HE great part played by iron-work in the manu- 
facture and ornamentation of reliquaries, chests, 
trunks, coffers, and boxes of every description, 
bids us describe at some length these pieces of 
furniture. It is difficult to determine when the 
corpses of saints were first placed in movable 
chests (capsce). It is certain, however, that even 
previous to the Carlovingian epoch their remains were generally 
moved out of their tombs, to prevent their falling into the hands 
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of the plundering barbarians that overran Europe. Such was the 
Catholics' piety, that a church, after being plundered and burned 
to the ground, arose soon again from its ashes, if the relics of 
its patron saint had escaped destruction. These chests, naturally 
of wood at first, up to the twelfth century retained the original 



form of coffins ; but as soon as antiquity had reduced the corpses 
to masses of separate bones, these were gathered and placed in 
smaller boxes of brass or iron, or of painted wood strengthened 
with bands of iron. A basso-rilievo above the door of the Ca- 
thedral of Amiens, which appears older than the cathedral itself, 
shows (cut No. 19) the oldest form of these reliquaries. It is the 
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chest containing the relics of St. Honore, the very cloth cover of 
which, as the bas-relief is intended to show, had, in those times of 
easy credulity, the power of curing the infirmities of the Visual 
organ. In the Church of St. Paul extra Mcenza, at Rome, there 
is another of these boxes containing the ashes of one of the first 



